
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE MUSICAL TIMES. 



139 



THE MUSICAL TIMES, 

&nto Singing Class Circular. 

APRIL 1st, 1849. 



THE ANCIENT CONCERTS. 

We learn with much regret that the directors 
of these concerts have come to the resolution of 
suspending them for this season ; and it is feared 
that the revival of them at a future time is im- 
probable. For the greater part of the last century 
a very beneficial influence on Music has resulted 
from these concerts, and during a large portion of 
the time the spark of Ancient Classical Music 
was kept alive, principally by the fostering care 
of this Institution. The Ancient Concerts were 
founded by a committee of Noblemen and Gentle- 
men, in the year 1776, seventeen years after 
Handel's death, and Joah Bates, Esq., a distin- 
guished amateur, was appointed conductor. The 
concerts took place at the New Rooms, Totten- 
ham-street, now the Queen's Theatre, and were 
removed to the Hanover Square Rooms in 1804. 
Such were the high fashion, and the exclusive 
councils by which the Concerts were managed at 
the beginning of the present century, that not 
only no tradesman (however extensive his trans- 
actions) could become a subscriber to them, but 
even professors of music were included amongst 
those who were ineligible. To this rule we have 
heard attributed the foundation of the Phil- 
harmonic Society, so that nothing would appear 
to be without its advantage, and it is only justice 
to say that a more liberal spirit has been shewn 
in later years. 

It has been stated that the excellent perform- 
ances of the Sacred Harmonic Society have been 
amongst the most influential causes which have 
led to the decreasing audiences at the Ancient 
Concerts ; but we think that with proper manage- 
ment, so marked a difference in the selection of 
the music might be maintained, as to retain 
the public interest for both Institutions. At 
several of the Concerts at which H.R.H. Prince 
Albert has presided as director, curious anti- 
quities, and works of merit which had been lost, 
have been revived, and the result was generally 
a crowded room. Let us therefore hope that 



some plan may be adopted by the Directors for 
future seasons, which will enable them to preserve 
for Music the beneficial influence which the Con- 
certs have had in former days. 

VOCAL RUDIMENTS. 
To the Editor of the " Musical Times." 
Sib, — In looking over Mr. Collett's " Rudi- 
ments" published in your last number, it struck 
me forcibly that though exceedingly clever, Mr. 
C. has done too much. In treating of the pure 
and composite minor scales, he has confounded 
not only nine-tenths of the learners who may 
study his work, but very nearly himself also; 
and at last says, somewhat desparingly, "That 
music written in the minor, modulates so fre- 
quently, that it is almost useless to attempt to 
sol-fa it." This is wrong ; and at first reading 
would seem to imply that the syllables are an in- 
cumbrance. They are not so. The plan generally 
in use among those who apply the syllables to the 
scale, is to call the major key note do, and the 
minor key note la (on account of their relative 
position), and this without making any distinction 
of pure or composite minor ; and never, under 
any circumstances, calling the minor key note do, 
as Mr. Collett does. Mr. Collett's next error 
is in supposing that all accidental sharps or flats 
necessarily involves a change of key. This is not 
the case, as may be shown (see example below). 
Another error is in supposing, when a transient 
change of key has taken place by a new leading 
note or other note in one part (say the Bass), 
that the sol-faing must of necessity be changed to 
that part until the same note is altered in the 
same part. And now, having pointed out what 
I deem the points on which Mr. Collett has 
been led astray, I trust you will allow me space 
to show how those difficulties may be avoided. 
The method, I believe, generally in use in the 
West Riding of Yorkshire, where Hullah's sys- 
tem has never been adopted, and where excellent 
singers and readers abound, is to use the syllable 
si to accidental sharps, or naturals that have the 
effect of sharpening ; and/a to accidental flats, 
or naturals that have the effect of flattening , but 
not altering the succeeding syllable unless an 
obvious change of key takes place ; in other cases 
changing the syllable on the same note as in the 
following example : — 

Do si sol la si sol sol do fa la la si do sol, 
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or thus, do si sol la si do sol do fa mi la si do sol. 

I think the upper method preferable. But the 
plan I have adopted for the last twelve or fifteen 
years in teaching, is as follows : to change the 
voivel of the syllable at an accidental sharp to i 



